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TAKURO KUWATA

Takuro Kuwata updates traditional Japanose
coramios with oxplosive rosults. Known primar-
ily for his matorial Innovations in clay, Kuwata
ropurposos construction and glazing lechniquos
to rolinquish authorial control over matorial and
introduce aleatory operations that favor expork
montation. By Insorting lango stones inside his
vossols, Kuwata encouragos his objoots to rupture,
burst and literally oxplode during firing as their
form comoes Into being., Whilo this technique,
known as ishihaze or “stone explosion,” ous-
tomarily employs small stonos In tes coramics,
Kuwata usos ovorsized rocks to obliterate his
forms as thoy expand in the kiln.

Kuwata’s objoets pay homago to the seulptur-
al mastors that procedod him, notably Susumu
Zaima, undor whom the artist apprenticed, and
Toyozo Arakawa, tho celobratod Japanoese corami-
clst who plonoered the cracking glae known as
Shino-yu. Knwata’s vorsion of Shino-yu Innovates
the original; through tho excessive application of
glazo, Kuwata creatos onorustod vessols with ca
cophonous surfacos and jaggoed oxtoriors, Kuwatals
work 1s also In dialogue with Westorn coramic
trajoctorios; his uso of refloctive silver and gold
motallic glazo rocalls the work of seulptor Bea-
trice Wood, who unified metal alloys to achlove
polychromatic lustorwaro,

Born in Hiroshima, yot gonorationally romoved
from tho aftormath of World War 11, Kuwata's
sculpturoe offors a contomporary view of postwar
Japanoso anxioty. His work, while not explicitly

ongaged with national issues of destruction, pro-
vidos an acsthotio correlation to Japan's recont

natural and soclal disastors, In works such as Red-
slipped stome-burst washtub (2013), the artist on-
casos a lango stone in a eylindrical mass of olay; as
the stono swolls undor the Intonse heat of the kiln,
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tho clay surrounding the stone violently cracks
creating deop fractures. The sculpture's physically
broken surfaco visually rocalls Japan's traumatizod
topography follow Ing a sorles of dovastating carth-
quakes, including Tohoku in 2011, Miyagi in 2000
and Hokkaidd in 1998, Theso cataclysmio ovonts
offor material and concoptual corrolations to Ku-
wata's practico; shattoring surfaces allogorize the
widospread destruotion following the froquoncy of
carthquakes across the island nation.
Kuwata's seulptures simultancously inspire won-
doerand emit ominous signals, Thoe artist’s “drip
bowls,” for oxample, have boon described as
having “beads of gold glaze ‘condensing’ on the
[object’s] extorior.” Howover, upon closor inspoe-
tion, the glazod droplots appear to bo emorg-
Ing from within, as If omanating gilded swoat.
Morcovor, many of Kuwata’s coramio vossols ap-
poar crushed, scabbod, manglod and deformed.
Platinum Ishihaze post (2012) 1s impaled by a
oylindrical rock and the once pristine form of
Nasu-Shiobara yellow stone-burst square (2011)
18 entirely smashod by tho velooity of a falling
stone. The bouldor flow ing from Gold decorated
stone-burst ball (2013) sorves as an aosthotle
harbinger for tho oruption of Mount Ontake
that would ocour the following yoar. The natural
world plays an active rolo in the artist’s practice,
ongendering beauty through destruoction.
The artist’s nimblo shifting botweon the sosthet-
1o and the abjoct imbues his objoots with a haunt-
Ing quality, allowing his soulptures to ongago a
duality whoro forcos work against ono anothor
to create aesthotio accord. Stones erupt clay
glazos fragmont, and edgoes crumble.
By literally and conceptually croating coramic
bombs, Kuwata disqulets our notions of Japa-
noso art aftor tho atomio age. @

“HE ENCOURAGES HIS
OBJECTS TO RUPTURE AND
BURST AS THEIR FORM
COMES INTO BEING”

HIGHLIGHTS

Jeffrey Uslip, Kaleidoscope, September 2014

5 18

alisonjacques.com



